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and success on the right road. At present many others 
follow his example and the course is open. Indeed the 
matter lies in a nutshell. Bohemia has only to return 
to her own past. One reform however remains for her 
to effect in which, alas ! models fail her, that of colored 
crystal glass. We should much regret that this art, so 
satisfactory in many respects should be given up, but it 
is absolutely necessary that a change should come over 
both the form and treatment. 

At to the Glass manufactures of other countries, 
considered from an artistic point of view, there is nothing 
new or peculiar which offers itself. Belgium, for example, 
follows France, Silesia follows Bohemia, and the rest of 
Germany cares little for improvement or perfection in an 
artistic point of view. The only exception is Russia, 
who, excited by the older eastern glasses of Persian 
origin, again makes use in a very independent fashion 
of enamel colors for ornament in relief. Numerous ves- 
sels of this kind attracted the attention of the lovers of 
Art at the Paris Exhibition. 

Porcelain and Earthenware articles may be regarded 
as not materially differing from Glass vessels: In this 
department also the same artistic stagnation existed and 
local differences present themselves, partly arising from 
the treatment of the material, while other countries than 
those already mentioned come also into question. 



As was the case with the Majolica, so was it also 
with the more ancient earthenware vessels ; in the course 
of the seventeenth century they were thrown into the 
background by the glazed white faience, the Delft-ware 
and others of similar kind, and quite banished from those 
circles where taste was supposed to exist. B,ut the same 
fate happened to these when the European Porcelain 
was discovered in the beginning of the eighteenth cen- 
tury, and one Porcelain manufactory after another now 
rose up. Wherever porcelain-clay (Kaolin) was found 
or could be procured, wherever there was real porcelain, 
as in Austria, Germany, France, the faience manufacture 
died out entirely, or became a matter of indifference for 
art. It was different in England, where the means at 
hand could only produce a soft highly glazed porcelain, 
which might be suitable for the more delicate articles 
of luxury, but was too little solid for common use, which 
was the reason why for dinner and tea services the faience 
was mostly used. At the same time it spread widely in 
the North, especially in North Germany which formerly 
had been dependent of Dutch industry, but which now 
still retains its position. Just as the so-called English 
porcelain was employed especially for articles of luxury, 
so w r as it the case with the soft porcelain of Sevres, which 
being in a special manner suitable for painting reigned 
supreme in this respect. ( t be continued.) 



Specimens of Ornamentation. 




^Huv^^jjgiliniii^ll 
No. 1. French. Thirteenth century. Cornice of Aisle of Laon Cathedral. 
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No. 2. 



No. 3. 




No. 4. 



Nos. 2 and 3. Italian. Twelfth century. Flowers of the Door of Parma Baptistery. 
See also Part 1 1870 of the Workshop. 

No. 4. English. Fifteenth century. Tiles from Bloxham Church; buff and red; */« full size. 



The Workshop. 1870. 
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No. 5. From Perugia. Sixteenth century. Carved Panel from the Stalls in the Church of San Pietro. 
These beautiful stalls by Stefano cle Bergamo show marqueterie or intarsia work at lower portion of backs, the remainder, 

like the panel, being carved. 
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No. 8. Album Cover, presented to Pope Pius IX in honor of the 50 th anniversary of his ordination. 
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No. 12. 

Nos. 9 — 12. Bronze Church Lamp. Mr. F. Schoenthaler, Vienna. 
■Nos. 10 and 11, elevation and plan of upper ring from which the lamp is suspended. No. 12, groundplan of lamp 

in reduced scale. 

The Workshop. 1870. 



26 




No. 13. 
Nos. 13 and 14. Design of a Pulpit with Detail of Bracket, by Mr. Wintergerst, Archt., Munich. 
For Groundplan and Detail of Balustrade see No. 3 of Supplement. 
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No. 15. 




No. 16. 



Nos. 15 and 16. Walnut Table, 



designed and manufactured by Messrs. J. G. Grace and Sons, 38 Wigmore Street, London. 
Top of table in box wood with ivory inlay. 
Details Nos. 4 and 5 of Supplement. 
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No. 17. 



No. 18. 




No. 19. 



Nos. 17 — 19. Designs of Sofa and Chair by Mr. Josef Durm, Archt., Carlsruhe. . 
The little ornaments in the framework of seat should be carved in cavetto, ornaments of upper part of back, arms, etc., in relief. 

Full size Details, Nos. 1 and 2 of Supplement. 
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No. 20. 



No. 21. 




No. 22. 



Nos. 20 and 21. Flower Box in the Pompeian House of Prince Napoleon. Front and side elevations. 

M. Alfred Normand, Archt., Paris. 
Details Nos. 6 and 7 of Supplement. 

No. 22. French (1551). Book-Cover in Leather, South Kensington Museum. 
Main features of design white, bordered or outlined with gold, scrolls and ornaments black with gold on brown ground. 



The Workshop. 1370. 
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No. 23. 



No. 24. 



Nos. 23 and 24. Lamp in Serpentine, handle and ring gilt bronze, lineal ornament engraved and gilt. 3 /s full size. 

Mr. F. Rentsch, Dresden. 
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No. 25. 




No. 26. 

No. 25. Portion of Cast-Iron Balcony; l lio full size; designed and manufactured by M. P. Chapal, Paris. 
No. 26. Design of Carpet by Mr. Wendler, Berlin. Red and black. 
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No. 27. Vase. Messrs. Minton & Co., Stoke upon Trent. 



Various. 



Mucilage For Labels. 



Macerate five parts of good glue in eighteen to twenty parts 
of water for a day and to the liquid add nine parts of rockcandy 
and three parts of gum arabic. The mixture can be brushed upon 
paper while lukewarm ; it keepes well, does not stick together, and 
when moistened adheres firmly to bottles. For the labels of soda 
or seltzer water bottles it is well to prepare a paste of good rye 
flour and glue to which linseed oil varnish and turpentine have been 
added in the proportion of half an ounce of each to the pound. 
Labels prepared in the latter way do not fall off in damp cellars. 

Scientific American. 

Restored Paintings at Northaw.. 

Some interesting mural paintings in a mansion of James IPs 
time, in the possession of Mr. J. J. Mounsey, at Northaw, Herts, 
have been preserved from obliteration and decay. The paintings 
decorate the ceiling and walls of the principal staircase. They 



are attributed to the joint efforts of Sir James Thornhill and 
Maria Verelst. There was evidence that attempts had been made 
a century ago to clean off the thick coating of discoloured copal 
varnish with which the designs had been covered, but the operator 
failing in his efforts the greater part of the pictures were repainted 
in a substantial manner and another generous coat of copal given 
to the whole. The double incrustation has now been removed. 
The original work is seen in an admirable condition and there 
seems no reason why it- should not keep so" for many years to 
come. The restoration has been effected by Mr. Manfred Holyoake. 
The Builder. 

To Copy Old Manuscript. 

It is said that by moistening the surface of old manuscripts 
with water acidulated with hydrochloric acid, a press copy may be 
taken by the ordinary process, which will be perfectly legible. 
The experiment has been successfully tried upon manuscript more 
than- fifty years old. 



